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The Australian Department of Immigration and 
Citizenship (DIAC) in Canberra has recently 
purchased a Datavideo MS-800 “TV Studio-in-
a-box” from local agent GDB International. The 
Department has a newsroom facility as a resource 
for media outlets, latest media releases, download-
ready broadcast quality video, audio, photographs 
and features. Their website is searchable by 
category, subject and date, and subscription and 
RSS feeds are available.

DIAC decided some years ago to set up their own 
media unit to produce their own news material for 
internal Department broadcasting, as it has many 
thousands of employees scattered in offices across 
Australia and all over the world. They cover major 
newsworthy events, such as citizenship ceremonies, 
hold many press conferences which they want to 
disseminate to their staff in all their offices along with 
training material and policy releases. They also make 
some of this material available for media outlets to 
use where they do not have coverage of specific 
events.

They soon realized that setting up cameras, mixers, 
monitors etc. took a lot of time, especially as they 
employ mostly ex-broadcast staff. They were looking 
for a system that was easy to operate, compact and, 
preferably, self-contained for easy use in the field. After 
much consideration, the Datavideo HS-800 Mobile 
Studio won out. Often described as a “TV Studio-in-
a-box” the HS-800 features a video switcher, audio 
mixer, character generator, LCD monitors, tally, and 
comms. along with a Hard Disk recorder. This is all 
packaged in a solid aluminium flight case for easy 
transportation and set up. 

Andrew Parsons, Director of Communications for 
DIAC, commented: “It was the simplicity of set-up, 
cost effectiveness and fact that it is not a ‘Hollywood’ 
production suite, as it is aimed at the educational/
corporate market that attracted us”.

At the heart of the HS-800 is the SE-800 switcher 
which allows for the mixing of 4 video inputs plus 
four audio inputs, with a wide range of video effects 
and an SDI overlay channel for downstream keying 
(DSK) utilising the Datavideo character generator. The 
switcher comes in a DV version allowing for up to 4 
DV inputs as well as the usual analogue inputs. All 
the SE-800 switchers come with voice sync to slew 
the voice to the image, ranging from audio advance 
to audio delay. The amount of delay ranges from +3 
frames to -19 frames. This is a very useful feature, how 
many times have you watched a live presentation 
that is being displayed on a nearby screen, where 

the video is, at least one frame delayed through the 
switcher and thus out of lip sync? The SE-800 switcher 
comes complete with appropriate D/A converters to 
provide a composite monitoring output.

Utilising the DV inputs, DIAC shoots with Sony HP-
XD350 cameras and record to an external Firestore 
Drive. Editing is then simply taking this drive into the 
editing suite, connecting it and start assembling a 
story. DVD copies can be easily made and distributed 
to DIAC’s Australian offices as well as the overseas 
offices. 

Programme content is varied and deadlines can 
be just as demanding as the traditional Broadcast 
world. From covering a mundane press conference to 
a fast-moving international news story, the DIAC news 
crew can shoot, edit and deliver a story to DVD in a 
matter of 2 – 3 hours. 

From the back of the HS-800 box, they can 
feed directly into their own network and provide 
live coverage of a Citizenship Ceremony to all the 
Australian offices interested in the event. 

This has proved to be so popular, it has had to 
be suspended for a short period while their internal 
network is upgraded and a larger server system fitted 
to the basement.

The Department has the advantage of being 
able to shoot stories on immigration issues that the 
mainstream news gathering sources may not have 
access to. Australia is signatory to many International 
Laws governing privacy and Human Rights and once 
a story is edited privacy concerns can be allayed 
if required, faces can be blurred for example, and 
identifying data can be obliterated in documents – 
just two of the many Effects available through the 
switcher. 

The DIAC website, www.immi.gov.au/
media/index.htm provides many examples of the 
department’s work.

DIAC also works with the applicable State 
Fire Service educational units to provide valuable 
information to migrants about fire safety and 
prevention. 

Coming from another country or culture, it is not 
necessarily obvious that dialing ‘000’ will get you 
to the emergency services. Australia’s regulations 
regarding fitting smoke alarms are among the most 
stringent in the world. 

This can be helpful information for intending 
settlers.
Visit www.gdbint.com.au

Datavideo Boosts Australian Immigration
By Gerry Brooks

Orad, Ross Promote News Efficiency
Orad Hi-Tec Systems and Ross Video have announced 
an integrated solution with Orad’s Maestro graphic 
system and Ross’ OverDrive Automated Production 
Control (APC) system. 

With the new integrated solution, Maestro’s 
graphic elements are inserted into the newsroom 
rundown using Orad’s intuitive drag & drop ActiveX 
plug-in. The OverDrive APC system under the 
control of a single operator efficiently manages the 
production with perfect synchronization between 
Maestro’s high quality 3D graphics and all other 
production devices. The unique MOS (Media Object 
Server) workflow between OverDrive and Maestro 
allows for last second ‘on-the-fly’ changes to be taken 
to air cleanly.

“Broadcasters will now be able to take advantage 
of Maestro’s graphic system with its real-time preview 
of animated graphics, user rights management, 
template based architecture for 3D graphics, and 
tight integration to all major newsroom systems 
(including iNews, ENPS, and Dalet) without 
increasing the operational expenses of their day-to-

day productions,” said Avi Sharir, CEO and President 
of Orad Hi-Tech Systems. 

“The integration between Maestro and OverDrive 
will enable broadcasters to improve the quality 
and efficiency of their live productions by taking 
advantage of OverDrive’s powerful and unique 
MOS CG workflow,” said Brad Rochon, OverDrive 
Product Manager. “We are very pleased to see 
the addition of the Orad Maestro platform to our 
extensive and industry-leading list of MOS enabled 
device interfaces.”    

OverDrive is  a production control technology 
designed by Ross using the  Java technologies and 
an IT class client/server architecture. OverDrive 
extends the reach of the operator to include control 
of video servers, audio mixers, robotic cameras, 
multiple graphic channels and more. In newsroom 
applications, the  LiveLink MOS connection to the 
newsroom control system (NRCS) enables direct 
control of production rundowns and MOS enabled 
devices. 
Visit www.rossvideo.com and www.orad.tv

Autoscript’s Three New Lines for NAB
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Teleprompting company Autoscript’s NAB2009 
exhibit will include 17-, 15-, 12-, and 8-inch versions 
of its new LED TFT-Plus monitors, all of which will 
feature an illuminated control panel for easy visibility 
in dark studio conditions. To complement this new 
line of LED screens Autoscript will also introduce a 
range of lightweight, robust hoods; new standard 
and extra wide angle hoods enable quick cleaning 
and replacement of glass.

Autoscript has also developed a one-pound on-
camera 5.6-inch flat-screen monitor with all of the 
standard functions of larger units, including connections 
for composite BNC and Hirose power inputs. 

Known as the Miniscript 5.6, Autoscript developed 
the monitor in cooperation with veteran British camera 
supervisor Phil Piotrowsky, who noted an increasing 
use of hand-held cameras for live and studio-based 
entertainment production. 

Outfitting portable cameras with teleprompters 
provides a “safety net” for on-air presenters. More 
importantly, this style of production delivers a “live” 
feel that provides an intimacy between presenters 
and their audiences, increases creative options for 
producers, and draws viewers into the action.

Also on show, the MFC-1 Magno Foot Control 

employs frictionless magnetic technology. Using a 
Hall effect encoder, it overcomes one of the main 
handicaps of existing prompter-control devices, 
which use torsional-spring mechanisms. Autoscript 
has now integrated frictionless magnetic technology 
into its new MFC-1 Magno Foot Control and 
companion MFC Desk Pad, both of which provide 
an ultra-responsive user interface for control of 
prompting systems.

The MFC-1 Magno Foot Control and companion 
MFC Desk Pad connect directly with the WinPlus 

SBS Chooses Softel for Subtitles 
Quinto Communications recently installed a Softel SWIFT Subtitling System at SBS Television in Sydney. The 
system is a complete end to end closed and open subtitle solution, which comprises of:
* Ingest digitisers (WM9), which allows ingested lo-res material to be stored on central file server for access 

by preparation work stations over a local TCP/IP network
* 30+ Swift Non Linear Preparation Licences on a centralised server allowing multiple users to log on from 

any networked Swift work station. All Swift Licences and Work stations support both Closed Captions 
and Open Subtitles

* Remote User licences that can be allocated to off-site captioners
* Swift TX Character Generators for overlay of subtitles on to programme video
* Softel Teletext Subtitle/Encoders

The SBS installation is the largest Centralised Subtitling System installed by an Australian Broadcaster.
Visit www.quinto.com.au

prompter software, and features built-in intelligence 
to allow production staff or multiple presenters to 
allocate any controller for use at any time and with 
fail-safe accuracy. 

Using intuitive deskpad keys, the presenter can 
immediately assign specific controllers, view which ones 
are live, personalise them, and enable or disable them. 
Whether seated or in a standing position, presenters can 
use the MFC-1 Magno Foot Control and companion 
MFC Desk Pad with equal ease.

Visit www.autoscript.tv
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Bond Completes ‘Operation EditShare’

Bond University on Australia’s Gold 
Coast is the country’s first, private, not-for-profit 
university. Over its 20 year history, Bond has 
witnessed the tremendous growth in Australia’s movie 
and media industry. At The Centre for Film, Television 
and Screen Based Media, Bond is preparing the next 
generation of industry professionals.

The Centre’s degree programs combine both 
academic study and industry-based production 
practices to provide an excellent training ground for 
“the real world” with lecturers and tutors from the film 
and TV industry, and access to world-class film and 
TV equipment and technology.

The Centre’s editing facilities include a large 
number of online video and audio editing suites, 
plus 35 computer “lab-style” editing seats used for 
both offline editing and classroom teaching. Students 
create their film productions using various content 
creation tools including Avid Media Composer, 
Apple Final Cut Pro, and Digidesign Protools. 

“We have over 250 students enrolled each 
semester, working on over 500 projects,” explains 
Michael Sergi, Director of Film and Television at Bond. 
“At any one time we might be required to manage 
12 Terabytes of rushes feeding 55 edit suites. With 
such heavy production demands and operating 45 
weeks a year, it is critical we have efficient, reliable, 
flexible and cost effective systems that meet all our 
needs.” 

With such a heavy volume of media produced 
on different platforms, the Centre needed a 
technologically advanced and reliable media storage 
and management solution.

After considering all options, an EditShare Storage 
Series 5U 9 Terabyte system was chosen in 2007. 
EditShare’s Complete Collaboration products 
combine software and hardware to optimize video 
collaboration. Designed for the industry’s leading 
editing and compositing products, the EditShare 
Storage and XStream servers allow all connected 
workstations to capture, access and share in real time 
a common pool of media files. 

All EditShare servers are RAID5 configured to 
provide the most efficient and cost effective data 
protection. EditShare delivers high performance 
using standard Gigabit network technology and 
supports all compressed High Definition video 
resolutions, including the Panasonic AVC-Intra Codec 
and Standard Definition. There is no need to use an 
expensive Fibre Channel infrastructure. EditShare 
avoids unnecessary networking complexity, with 
many less points of potential failure, as well as 
providing a very significant cost saving. 

EditShare’s Extreme Scalable Architecture (ESA) 
makes it easy to expand storage capacity over time 
as needs increase. In 2008 Bond added another 5U 
with 9 TB to the system.

THE WORKFLOW
The Centre functions like a medium sized production 
house with a very large number of Avid editing 
seats deployed on high performance MacPro and 
Windows workstations, as well as several Apple 
Final Cut Pro editing systems. EditShare supports 
all computer operating systems, without costly seat 
licensing. Simpler networking means that there is little 

additional training required for support staff.
Student rushes are sourced from film (35mm & 

16mm telecined to tape or data file), Panasonic 
2 cameras (AVC-Intra codec, DVCProHD & 
DVCPro50), SONY XDCamHD and tape (HDV, DV 
Cam & miniDV). All footage is ingested directly to the 
EditShare systems through data file transfer. Several 
tape ingest points are available in the individual 
suites and in the computer labs. 

The editing suites are networked to a central control 
room via CAT6 cabling, with a HP Procurve switch, 
providing the required number of Gigabit ports. 
There are two 10-Gigabit links to the two EditShare 
systems. 

Many storage companies offer general video 
sharing or streaming video capability, but most can’t 
give full or reliable support for industry-standard video 
editing packages. EditShare is still the only system on 
the market with true-file level sharing support of ALL 
major editing and compositing platforms, from Avid 
Media Composer, and Final Cut Pro, to Protools, 
Grass Valley Edius, Adobe Premiere Pro, and even 
Digital Intermediate (DI) and colour grading products 
such as Da Vinci and Assimilate Scratch. EditShare 
also provides advanced collaboration. 

“EditShare is the only system that allows us to 
implement project sharing for both Avid and Final Cut 
Pro, saving us time and storage space by centralising 
shared media used by all students in a class,” says 
Mr Sergi. “Our tutors can give students immediate 
access to media, review their progress and mark 
editing assignments all within EditShare.”

“Project Sharing” means that multiple editors 

or artists can work collaboratively on the same 
project instantly, and without additional time wasted 
duplicating files, or the risk of accidental deletion 
normally associated with some storage solutions. Not 
even Apple’s XSan and FCP Server solutions offer true 
project sharing and some EditShare features exceed 
the workflow capabilities of Avid storage systems.

The EditShare Complete Collaboration workflow 
opens new vistas for Bond students, who are learning 
their craft and business with expert, hands-on training. 

“It’s really the same workflow the entire film and 
television production industry uses,” Mr Sergi 
observes. “The Director can access the editor’s work 
at any time, from any editing suite, make comments, 
suggest improvements, or even do their own version of 

a scene as a guide.”
And EditShare’s tools for managing passwords, 

media spaces, quotas and media storage are 
straightforward and easy to use, simplifying system 
administration. One example is EditShare’s Active 
Directory integration utility, students and tutors can login 
to the system using standard AD credentials, and they 
just start editing.

EditShare continues to deliver reliable and 
affordable, high performance, media and project 
sharing at the Centre’s state-of-the-art production 
and training facilities. And as Bond prepares for 
the imminent move to exclusive High Definition and 
Solid-State Acquisition, another EditShare Storage 
Series will be acquired this year.
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The Bond Profile 
•	2 x EditShare 5U each with 9TB for a total of 

18TB storage each connected to HP Procurve 
switch via 10 Gigabit Ethernet;

•	5 x Avid Media Composer suites with 
Digidesign Protools each connected to HP 
Procurve switch via 1 Gigabit Ethernet

•	12 x Dual boot Avid and Apple Final Cut Pro 
suites each connected to HP Procurve switch 
via 1 Gigabit Ethernet

•	1 x Studio Final Cut Pro connected to HP 
Procurve switch via 1 Gigabit Ethernet

daVinci Brings Fresh Palette to Vegas
da Vinci Systems will use NAB2009 to showcase Impresario, its colour grading system for motion picture images and video. Impresario allows colourists to 
customise, control, and perfect colour decisions. Visitors to the da Vinci booth will have the opportunity not only to observe colour grading on the Impresario, but 
will be encouraged to actually put their hands on and “test drive” the latest innovation in creative control from da Vinci. 

Powered by da Vinci’s advanced new processing engine, C.O.R.E. (CUDA Optimised Resolve Engine), the latest R-series delivers real-time throughput of 
nonlinear images in film, television, and other commercial applications. With C.O.R.E., da Vinci again sets the standard by being the first in the industry to 
maximise the power and efficiency of scalable NVIDIA processing power.

da Vinci is also introducing Digital PowerPlant, which overcomes complex, computationally intensive challenges that were once inherent in the digital grading 
workflow.   www.davsys.com

Technicolor has launched a new Digital Imaging 
department in Bangkok providing digital intermediate 
(DI), HD mastering and restoration services. The 
state-of-the-art department compliments Technicolor’s 
well known digital sound and traditional laboratory 
services in Bangkok.

“With the launch of the new Digital Imaging 
department, we can more effectively serve a short 
or long form project from front-to-back under one 
roof — from the drop at the lab and the digital 
dailies, film scanning for the online conform and 
theater color grading to film record, answer and 
release printing,” said Managing Director Paul 
Stambaugh. 

Mike Balabuch has joined the team as the 
manager of the new Digital Imaging department. 
Previously, Mike was based in New York and has 
worked on many Digital Intermediate projects, 

>> >> Bond University System Diagram. >> >> Bond Students in Production Lab.

including The Devil Wears Prada and Prairie Home 
Companion. 

Also joining the digital imaging team in Bangkok 
is Steve Calalang, who takes on the position of 
Colourist. Steve has won praise from directors of 
photography (DoPs) for his work on well-known films 
such as Syriana, Freedomland, Hitch, The Forgotten 
and The Visiting.

With the new Digital Imaging department, 
Technicolor will now deliver Digital Intermediate 
services to Asia along with a comprehensive range of 
creative options for post-production, regardless of the 
original medium capture - be it film, video or data.

Using da Vinci RESOLVE theaters, IMAGICA 
scanner, SMOKE editing and CELCO film recording 
devices, Technicolor says it will bring Asian 
filmmakers its branded international quality at value 
added costs.

>> >> At the Technicolor Bangkok DI 
Launch Party (L-R) Actor William Hurt, Mrs. 
Sophia John, US Ambassador to Thailand Eric 
John, Dr. Atchaka Brimble, Secretary General 
of Thailand Board of Investment, Mr. Paul 
Stambaugh, MD Technicolor Bangkok

Technicolor Ramps Up DI in Bangkok 
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